Daumanto Levo Todeso projektas
" MOZES KLAJONES "

., ...kaip surasti tg Moze, kuris Tave isvesty per dykumgq? “

Kiekvienas turime savo dykuma, kurioje gimstame ir kurios vaizdas mums téra iliuzija. Kiekvienas
gimdamas gauname varda, religija, tautybe¢ — be galo daug dalyky, kuriy negalime pasirinkti, ir su jais tapatinamés.
Kiekvieno miisy tikslas tokiose aplinkybése — islaisvinti savo prota bei leistis | Mozés paieskas. Kas gali, Moze randa
savyje. Kas negali, randa artimoje aplinkoje. Kas neranda — lieka dykumoje.

Mozés paieskos reiskia kickvieno miisy gyvenimo tikslo ir prasmés ieSkojima. Visi pagal savo aplinka, gebéjimus,
supratimg turime rasti savo misijg, kurig privalome jgyvendinti §iame gyvenime. Tai — miisy i$¢jimas i§ dykumos.
Visgi, beieskodami prasmés bei tikslo, privalome atrasti ir save, taciau tame paiesky kelyje negalime griauti kg jame
randame.

A project by Daumantas Levas Todesas
" MOSES WANDERING "

“...how can You find the Moses who would lead You through the desert?*

Each of us has his/her own desert where we are born, and its picture is but an illusion for us. Everyone receives a
name, religion and nationality upon birth — numerous things we cannot choose, and we identify ourselves with them.
The aim of each of us under such circumstances is to free our mind and wander in search of Moses. Those who can,
they find Moses in themselves. Those who cannot, they find him in close proximity. Those who cannot find him,
they stay in the desert.

The search for Moses means the quest for the goal and meaning of our lives. Each of us should find our mission to
pursue in this life in accordance with our own environment, abilities and understanding. This is our coming out of
the wilderness. However, in our pursuit of the goal and meaning, we have to find ourselves, too. But along this quest
we cannot destroy what we find along the road.



Jakovas Bunka

Plungiskis Jakovas Bunka (1923-2014) — vienintelis tautodailininkas
zydas Lietuvoje. Jo tévas Leiba Bunka, dar vaikystéje pastebéjes
stinaus pomégj menui, po nebaigty studijy Telsiy jesivoje SeSiolikmet]
vaiking nuvedé pas meistra Juoza Soblinska mokytis staliaus amato.
Taciau po mety prasidéjes karas Bunky Seimai atnesé daugybe
iSbandymy ir skaudziy netek¢iy. Po karo Bunka savo meng paskyré
nuzudyty tautieiy atminimo jamzinimui. 1976 metais zydy
kapavietése Sateikiuose Bunka pastaté beveik 4 metry auki&io
skulptiirag, 1986 metais Kausénuose kartu su savo draugais medzio
drozéjais lietuviais jkiiré Kausény genocido Auky memoriala.

Lietuvai atkiirus nepriklausomybe, Bunkos kiiriniai pasklido po visg
pasauli. 1996 metais Bunkos droziniai pristatyti Izraelyje, kur
vertintojai atkreipé démesj | Bunkos kiirybos savituma. Judéjiskame
religiniame mene vengta vaizduoti zmogy, o Bunka, perémes lietuviy
liaudies medzio drozéjy tradicijas, suteiké kiinus ir veidus judéjy
religiniams veikéjams, jamzino litvaky kasdienybg. Meistro darbai taip
pat eksponuojami Vasingtone, Holokausto muziejuje. UZ viso
gyvenimo aktyvig visuomening¢ veiklg apdovanotas Lietuvos DidZiojo
Kunigaiks¢io Gedimino ordino Riterio kryZiumi.

Mozés paminkla Plateliuose ant Jazminy kalno $laito Bunka pastaté apie 1986 m. Paminklas skirtas $io kalno
papédéje 1941 m. liepos ménesj susaudyty 30-ies Plateliy Zydy atminimui. Paminklas stovi 60 m aukstyje, i kalng
veda 64 laipteliai. Pac¢iam Bunkai buvo svarbus Sios vietos simbolinis panasumas su Sinajaus kalnu, kurio vir§tnéje
Mozé gavo jsakymus i$ Dievo, kad perduoty juos izraelitams. Paminkle matome Mozg, laikantj dekalogo — 10-ies
jsakymy — lentele. Paminkle panaudoti ir svarbiausi judaizmo simboliai — menora (septynsaké zvakidé, Izraelio
valstybés simbolis, jtrauktas j valstybés herba) ir Dovydo zvaigzdé (zydy tautos simbolis, naudojamas Izraelio
véliavoje). Paminkle atpazjstame savita Bunkos braizg — formos apibendrintos, atsisakyta smulkmeny, didziausias
démesys sutelktas | Mozés veida, figiirai elegancijos suteikia meistri$kai iSskaptuotos apsiausto klostés, o reljefiniai
simboliai subtiliis, bet raiskiis, sékmingai jréming figlirg. 2016 m. skulptiira nugriuvo, pavyko iSsaugoti ir
konservuoti tik Mozés portreta. 2018 m. pastatyta kopija (iSskaptavo Antanas Vaskys).

Jakovas Bunka (1923-2014) was born and spent most of his life in Plungé, a town in the Western Lithuania. He is
considered to be the only Jewish folk artist in Lithuania. His father Leiba Bunka noticed his son's love of art as a
child. After Jakovas completed his studies in TelSiai yeshiva, his father took a sixteen-year-old boy to the master
Juozas Soblinskas to study carpentry. However, the war that began a year later brought many tragedies and painful
losses to the Bunka family. After the war, Bunka dedicated his art to commemorating the killed compatriots. In
1976, Bunka erected a sculpture almost 4 meters high in the Jewish cemetery in Sateikiai, and in 1986, in Kausénai,
together with Lithuanian woodcarvers, he set up a memorial to the victims of the Kausénai genocide.

After Lithuania regained its independence, Bunka's works spread throughout the world. In 1996, Bunka's carvings
were presented in Israel, where evaluators drew attention to the uniqueness of Bunka's work. In Jewish religious
art, the depiction of man was avoided, and Bunka, having adopted the traditions of Lithuanian folk woodcarvers,
provided Jewish religious figures with bodies and faces and immortalized the daily life of the Litvaks. The
masterpieces are also on display at the Holocaust Museum in Washington. He was awarded the Knight's Cross of
the Order of the Grand Duke of Lithuania Gediminas for his active social life.

The monument to Moses in Plateliai on the slope of Jasmine Hill was built by Bunka around 1986. The monument is
dedicated to the memory of the 30 Plateliai Jews shot at the foot of this mountain in July 1941. The monument



stands at an altitude of 60 m, 64 steps lead up the hill. Bunka saw an important symbolic resemblance of this place
to Mount Sinai, at the top of which Moses received commandments from God to pass them on to the Israelites. In the
monument we see Moses holding a table of the Decalogue (the 10 Commandments). We also see the most important
symbols of Judaism used in the composition, which are the menorah (the seven-pronged candlestick, the symbol of
the state of Israel included in the coat of arms of the state) and the star of David (the symbol of the Jewish nation
used in the Israeli flag). In the monument we recognize the distinctive style of Bunka: the forms are generalized, the
details are abandoned, the main focus is on the face of Moses, the figure is elegantly decorated with masterfully
carved pleated folds, and the embossed symbols are delicate but expressive, successfully framing the figure.
Unfortunately, the sculpture collapsed n 2016, only the portrait of Moses was saved and underwent preservation.
2018 a replica carved by Antanas Vaskys was erected in the same place.

Adomas Jacovskis

Adomas Jacovskis (g. 1948) — viena ry$kiausiy figiiry Lietuvos scenografijos istorijoje, o kartu — labai savitas
tapytojas. 1973 m. baiges tapybos ir scenografijos studijas LTSR valstybiniame dailés institute, jis iki $iol kuria
Lietuvos ir uzsienio teatrams, televizijai, aktyviai dalyvauja parodose. Jo teatriné patirtis suteikia savitumo jo
tapybinei raiskai — taupiomis priemonémis, daznai — keliy sodriy spalvy deriniu pasiekiama emociné jtaiga. Jo
tapybos darbuose zmogaus figlira ir portretas yra pagrindiniai motyvai. Visas zitirovo démesys sutelkiamas
,Jjacovskiska“, gerai atpazjstama giliai susimgsciusj personazg iSdidinta, iSilginta galva. Taciau net ir stilizuotame
portrete galime atpaZinti prototipa, vaizduojama asmen;. Sie Jacovskio tapybos darbams biidingi bruozai gerai
matomi ir Bunkos Mozés portreto interpretacijoje. Originalus Bunkos susimastgs ir iSilgintas Mozés veidas panasus |
Jacovskio puoselé¢jama personaza. Be to, giedros, taurios mélynos ir suvaldytos baltos spalvy derinj, perkirsta
iSieSkotai skaudzia rozine galima rasti dar keliuose kituose Jacovskio portretuose, taciau ¢ia, dengdamas Bunkos
réztuko, lietaus ir véjo nugludintg medzio faktiirg atkartojantj pavirSiy $is spalvy derinys jgauna ypatinga
skambéjima.

Adomas Jacovskis (b. 1948) is one of the most prominent figures in the history of Lithuanian scenography, and at
the same time a very unique painter. In 1973 after graduating from the LSSR State Art Institute with a degree in
painting and scenography, he still works in Lithuanian and foreign theaters, television, and actively participates in



exhibitions. His theatrical experience enriches his distinctive style as he reaches emotional persuasion using
economic means of expression, usually a combination of just a few rich colors. In his paintings, the human figure
and portrait are the main motifs. The entire focus of the viewer is on the well-recognized character with a enlarged,
elongated head with a facial expression of deep contemplation. But even in a stylized portrait, we can recognize the
depicted person.

These features of Jacovskis' paintings are also evident in the interpretation of Bunka's portrait of Moses. Bunka’s
original thoughtful and elongated face is similar to that of Jacovskis’ cherished character. In addition, the
combination of clear, precious blue, and controlled white, cut in with a painful pink, can be found in several other
portraits by Jacovskis. Howeve here, by covering the surface of wood that was processed by Bunka’s cutter,
polished by rain and wind, the color combination acquires a special sound.

Ewa Polkhe




Ewa Pohlke gimé KentSyne, Ryty Lenkijoje, daugiatautéje, skirtingy religijy Seimoje, augo daugiakultaréje
aplinkoje, apsupta pasakojimy i§ sudétingos regiono istorijos. Baigusi studijas Ol$tyne ir pradéjusi tapytojos,
tapybos ir dailés terapijos mokytojos kelia, Siame mieste jsiliejo j Zydiska atmintj sauganciy iniciatyvy veiklas. Nuo
2010 m. gyvena ir kuria Kaune, ir savo kiiryboje permasto litvaky kultfirinj palikima, organizuoja Siam reiskiniui
skirtas tarptautines parodas.

Savo tapybos kiiriniuose ji neretai naudoja zeme, smélj ir pelenus, medienos gabalélius, stikla, metalus, atveztus i$
viety, kur gyveno dailininkés protéviai arba kur keliavo pati, ieSkodama jkvépimo: i§ Lietuvos, Lenkijos, Ukrainos,
Baltarusijos, Izraelio. Taip per savita medziagiSkuma kiriniai primena ty viety istorijas.

Bunkos Mozés portreto interpretacijoje Pohlke apjungia litvakisko $tetlo ir Sinajaus kalno dykumos vaizdinius. Taip
atiduodama pagarba Bunkos darbui — apsuptas Plungés panoramos jis gebéjo jsivaizduoti ir pavaizduoti Zmones ir
ivykius, vykusius vietose, kurias sovietmeciu jam aplankyti bty buve labai sudétinga. Taciau fiziniai suvarzymai
netrukdé vaizduotés kelionéms.

Ewa Pohlke (was born in Ketrzyn, Eastern Poland, into a multi-ethnic, multi-religious family, growing up in a
multicultural environment surrounded by stories from the region’s complex history. After completing her studies in
Olsztyn and starting her career as a painter, painting and art therapy teacher, she joined the activities of initiatives
that preserve Jewish memory in this city. Since 2010 she lives and creates in Kaunas, and in her work reflects on the
cultural heritage of the Litvaks, organizes international exhibitions dedicated to this phenomenon. In her paintings,
she often uses earth, sand and ashes, pieces of wood, glass, and metals brought from places where the artist's
ancestors lived or where she traveled in search of inspiration: Lithuania, Poland, Ukraine, Belarus, Israel. Thus,
through their distinctive materiality, the works are reminiscent of the stories of those places.

In the interpretation of Bunka’s Moses, Polkhe combines images of the Lithuanian Shtetl and the Sinai Desert. This
pays homage to Bunka's work — surrounded by a panorama of Plungé, he was able to imagine and depict people and
events that took place in lands that would have been very difficult for him to visit during the Soviet era. However,
physical constraints did not nterfere with imaginative travel.

Solomonas Teitelbaumas




Solomonas Teitelbaumas (g. 1972) tapyba Vilniaus dailés akademijoje studijavo XX a. 10 des., kai daugelis jaunyjy
tapyba iSmainé | ,,Siuolaikiskesnes* raiskos formas — video mena, instaliacijas ir kt. Taciau Teitelbaumas pasirinko
testi ekspresyviosios tapybos tradicija, iki jo puoseléta Paryziaus mokyklos atstovy litvaky Chaimo Soutine'o,
Pinchus Kremegne'io, Michelio Kikoine'o, o Lietuvoje — Antano Samuolio, Antano Martinai¢io, Arvydo Saltenio ir
kity. Sis samoningas ekspresionizmo tradicijy tesimas pastebétas dar jam studijuojant — 1995 m. dailininkas buvo
apdovanotas V. Vizgirdos premija uz grupés ARS tradicijy pratesimg. Litvakiskai paryzietisko ir arsisko
ekspresionizmy jungtis, savitas minkstas bei judrus potépis, kontrastingas sodriy raudony ir mélyny derinys
Teitelbaumo kiiriniams suteikia i$skirtinumo ir atpazjstamumo.

Sis raigkos savitumas matomas ir Bunkos Mozés interpretacijoje. Tuo tarpu religinis siuZetas dailininkui ne toks
iprastas, nors ir nevisiskai svetimas. Teitelbaumas tapo beveik vien i§ natiiros, taciau savo pasirenkamiems
siuzetams daznai suteikia mitiSkumo, tad net tapydamas Vilniaus ar Kauno senamiescius, jis siekia iStraukti j senus
mdrus jsigérusias istorijas ir legendas. Bunkos Mozés interpretacijoje matome atvaizduotg visg Mozés istorijg — nuo
susitikimo su Dievu ganant avis ant Sinajaus kalno iki vedant izraelitus i§ Egipto persiskyrusios Raudonosios jiiros.

@ X

Taip Teitelbaumas i$ Bunkos Mozés portreto ,,iStraukia“ §io pranaso istorija.

Solomonas Teitelbaumas (b. 1972) studied painting at the Vilnius Academy of Arts in the 1990s, when many young
painters switched to ‘more modern’ forms of expression — video art, installations, etc. However, Teitelbaum chose to
continue the tradition of expressive painting, which was cherished by the Parisian Litvaks Chaim Soutine, Pinchus
Kremegne, Michel Kikoine, and in Lithuania by Antanas Samuolis, Antanas Martinaitis, Arvydas Saltenis and
others. This deliberate continuation of the tradition of expressionism was noticed while he was still studying when
the artist was awarded the V. Vizgirda Prize for extending the traditions of the Lithuanian interwar expressionist
group ARS. The combination of different types of Litvak and ARS expressionism, a distinctive soft and agile stroke,
and a contrasting combination of rich reds and blues give Teitelbaumas’ works exclusivity and recognizability.

This recognizable style is also visible in Teitelbaumas interpretation of Bunka’s Moses. Even though Teitelbaumas
paints almost exclusively from nature, he often adds mythology to his chosen motives, so even when painting the old
towns of Vilnius or Kaunas, he seeks to pull out the stories and legends that have been absorbed into the old walls.



Therefore though religious plot is not so common for Teitelbaumas, it is not entirely foreign. In the interpretation of
the sculpture, we see the whole story of Moses, from the meeting with God grazing the sheep on Mount Sinai to
leading the Israelites out of EQypt and across the Red Sea. Thus Teitelbaumas ‘extracts’ the story of the prophet
from the portrait by Bunka.

Ilja Bereznickas




Ilja Bereznickas (g. 1948) — viena svarbiausiy figary Lietuvos animacijoje. 1985 m. baiges AukStuosius scenaristy ir
rezisieriy kursus Maskvoje, pradéjo darbus kino studijose — i§ pradziy Lietuvoje, o véliau ir Izraelyje, Norvegijoje,
JAV. 2002 m. Vilniaus dailés akademijoje jkiiré animacijos specialybe, ten désto iki §iol, 0 2003—-04 désté
Vizualiojo meno mokykloje Niujorke. Geriausiai Zinomas Bereznicko animacinis filmas ,,Baubas (1987), pelngs
priza ,,Mio* tarptautiniame kino festivalyje Tomaro mieste (Portugalija), véliau sulauké ne vieno tgsinio. 2014 m.
Lietuvos Respublikos Prezidentés apdovanotas ordinu uz ,,UZ nuopelnus Lietuvai®, 2015 m.

Fredrikstad” animacijos festivalyje Norvegijoje rezisieriui jteiktas ,,Auksinis Gunaras* uz viso gyvenimo
pasiekimus.

Savo stiliy autorius kildina i$ karikattiros, o tai leidzia i jprastus ar rimtus dalykus pazvelgti i$ netikétos, ironiSkos ar
dziugios perspektyvos. Sig stilistika Bereznickas naudoja ne tik filmuose, bet ir knygy iliustracijose, komiksuose. Si
stilistika rado savo vietg ir Bunkos Mozés interpretacijoje — nugarinéje pagrindo puséje matome tipiskus Bereznicko
personazus, Sikart sekancius paskui Mozg¢ per dykuma. Pats portretas ir jo nugariné dalis spalvingai aprasSytas
hebrajiskais raSmenimis. Tuo tarpu pagrindo priekyje matome obelj giliai jleistomis Saknimis. Obuolys turi
simboliska reik§me zydy Naujyjy mety Sventéje — per Ro§ ha-Sang valgomos obuoliy skiltelés su medumi, tikintis
saldziy ateinan¢iy mety. Jakovo Bunkos stinus Eugenijus, tesdamas tévo veiklg, uz Jakovo Bunkos labdaros ir
paramos fondo lé3as jkiiré Litvaky atminimo sodg Medsédziy kaime. Cia ,,sodinamos® tautodailininko Artiro
Platakio i$kaltos metalinés obelys, Zymingios vietoves Lietuvoje, kuriose buvo jsikiirusios zydy bendruomenés. Siuo
metu sode jy yra 50, o pagal jkiiréjy planus ¢ia ,,nokinti atminimo vaisius* turéty apie pustrecio §imto obely.

Ilja Bereznickas (b. 1948) is one of the most important figures in Lithuanian animation. After graduating from the
Higher Courses for Screenwriters and Directors in Moscow in 1985, he began working in film studios, first in
Lithuania, and later in Israel, Norway and the USA. He established the discipline of animation at the Vilnius
Academy of Arts in 2002, where he still teaches, and in 2003-04 he taught at the School of Visual Arts in New York.
Bereznickas best-known animated film Baubas (1987) won a prize at the Mio International Film Festival in Tomar
(Portugal) and later spawned a number of sequels. Bereznickas was Awarded the Order of Merit to Lithuania by the
President of the Republic of Lithuania in 2014 and in 2015 he was awarded the Golden Gunnar for his lifetime
achievements at the Fredrikstad Animation Festival in Norway.

The author derives his style from caricature, which allows him to look at ordinary or serious things from an
unexpected, ironic or joyful perspective. Bereznick uses this style not only in films, but also in book illustrations and
comics. This stylistics also found its place in interpretation of Bunka’s Moses. On the back of the base we see the
typical characters of Bereznickas, this time following Moses through the desert. The portrait itself and its back are
colorfully lettered in the Hebrew alphabet. Meanwhile, in front of the base, we see an apple tree with deeply
indented roots. The apple has a symbolic meaning in the Jewish New Year celebration — apple slices with honey are
eaten through Rosh Hashan in anticipation of a sweet coming year. Eugenijus, the son of Jakovas Bunka, while
continuing his father's activities, established the Litvak Memorial Garden in MedsédZiai village with the funds of the
Jakovas Bunka Charity and Support Foundation. Metal apples carved by folk artist Artiiras Platakis are planted
here, marking the places in Lithuania where Jewish communities were located. There are currently 50 of them in the
garden, and according to the founders' plans, there would be about two and a half hundred apples to ‘ripen the fruit
of remembrance’ here.



Raimondas Savickas

Raimondas Savickas (g. 1955) — Lietuvos intelektualy dinastijos atstovas. Jo senelis Jurgis Savickis buvo tarpukario
diplomatas ir ragytojas, o tévas Augustinas — viena svarbiausiy pokario Lietuvos tapybos ir menotyros figiiry.
Raimondas Vilniaus universitete jgijo bibliotekininko-bibliografo specialybe. Pradéjo tapyti baiges $ias studijas,
dailés pagrindus jgijo savo tévo, tapytojo Augustino Savicko studijoje ir Vilniaus keturmetéje dailés mokykloje
(dabar J. Vienozinskio dailés mokykla). Greta kiirybinés veiklos, yra aktyvus kultiirinio ir visuomeninio gyvenimo
organizatorius: jkiiré galerija, joje — pirmaja Lietuvoje dailés mokykla suaugusiesiems, rengia tarptautinius
edukacinius dailés projektus, o taip pat inicijuoja jvairias veiklas, padedancias nuo Rusijos agresijos nukentéjusioms
Gruzijai ir Ukrainai. Uz $ig veiklg apdovanotas Ordino ,,UZ nuopelnus Lietuvai“ Riterio kryziumi.

R. Savickas kiiryboje nuosekliai plétoja ekspresyvios koloristinés pranciizy tapybos mokyklos principus.
Paveikslams biidinga raiskiis sodriy spalvy deriniai, apibendrinta kompozicija, vieniSos melancholiskos figtiros.
Siuo bruozus matome ir jo pasiiilytoje Bunkos Mozés interpretacijoje — sodriy spalvy derinys isry§kina Mozés veido
iSraiska, jo liidng susimgstyma. Ryskioms portrete panaudotoms spalvoms solidumo suteikia gilaus mélio
pagrindas.

Raimondas Savickas (b. 1955) is a representative of a Lithuanian dynasty of intellectuals. His grandfather Jurgis
Savickis was an interwar diplomat and writer, and his father Augustinas was one of the most important figures in
post-war Lithuanian painting and art history. Raimondas became a librarian-bibliographer at Vilnius University.
He started painting after graduating from these studies, and learned the basics of art at the studio of his father and
at the four-year art school in Vilnius (now J. Vienozinskis Art School). In addition to creative activities, he is an
active organizer of cultural and social life: he has established a gallery, the first art school for adults in Lithuania,
organizes international educational art projects, as well as initiates various activities to help Georgia and Ukraine,
which have suffered from Russian aggression. He was awarded the Knight's Cross of the Order of Merit for
Lithuania for this activity.

In his work, R. Savickas consistently develops the principles of an expressive French school of painting. The
paintings are characterized by vivid combinations of rich colors, generalized composition, lonely melancholic
figures. We also see the features of this in his proposed interpretation of Bunka’s Moses — the combination of rich



colors highlights the expression of Moses' face, his sad contemplation. The bright colors used in the portrait are
solidified by a deep blue base.

Leo Ray




Leo Ray (g. 1950) — vilnietis, baiggs Vilniaus universitetg ir Vilniaus dailés akademija, nuo 1991 m. gyvenantis Tel
Avive (Izraelis), kur kuria tapybos, grafikos, mazosios skulpttros darbus bei désto tapyba bei kaligrafija. Leo Ray
aktyviai pristato savo kiiryba personalinése ir grupinése Izraelyje, Lietuvoje ir visame pasaulyje.

Pagrindiné veikéja jo darbuose — linijos, démés bei spalvos ritmika. Jau daugiau nei 10 mety jis vysto ,,Begalinj
paveiksla“ — tarsi tapybinj dienorastj, kur atskiros drobés pratesia viena kita, motyvai, raiSkos sprendimai pereina i$
paveikslo j paveiksla, ir parodos zitirovui tampa itin vientisu patyrimu. Paveiksluose sau vieta randa ir realiy zmoniy
portretai, ir iSgalvoti personazai, ir improvizacijos klasikiniy paveiksly temomis. Juose jis derina klasiking, realisting
ir modernia, primytivisting, animacing raiska, taip pabrézdamas matomos ir jsivaizduojamos tikroviy persipynima.

Leo Ray pasiiilytoje Bunkos Mozés interpretacijoje tos tikrovés taip pat persipina, ir taip sukuriama vizualiné metafora.
Nepaisydamas Bunkos pasitilytos Mozés veido struktiiros, Ray ant vir§aus rySkiomis spalvomis, drasiomis linijomis
sukuria naujg veidg. Pastarasis pirmiausia patraukia démesj savo zaismingumu, tac¢iau gilinantis j jo kreivumus, greitai
iSryskéja ,,apatinis®, tikrasis maslus Bunkos Mozés veidas.

Leo Ray (b. 1950) graduated from Vilnius University and Vilnius Academy of Arts. Since 1991 he is living in Tel
Aviv (Israel), where he creates paintings, graphics, small sculptures and teaches painting and calligraphy. Leo Ray
actively presents his work in personal and group exhibitions in Israel, Lithuania and around the world. The main
character in his works is the rhythm of lines, spots and color. For more than 10 years, he has been developing The
Infinite Painting — a painting diary, where a canvas works as an extension of the one before, where motifs, means of
expression move from painting to painting, and the exhibition becomes a continous experience for the viewer.
Portraits of real people, fictional characters and improvisations on the themes of classic paintings find a place in
the paintings. In them, he combines classical, realistic and modern, primitivistic, animated expression, thus
emphasizing the intertwining of visible and imagined realities.

In Leo Ray’s interpretation of Bunka’s Moses, those realities also intertwine, creating a visual metaphor. Despite
Bunka’s proposed Moses face structure, Ray creates a new face on top with bright colors and bold lines. The latter
attracts the attention with its playfulness, but as the eye starts noticing the curves of the wooden structure, the real,
thoughtful face of Bunkos Moses quickly emerges in the background.

Dimitrij Gutov

Dimitrijus Gutovas (g. 1960) — zymus rusy dailininkas ir dailétyrininkas. 1992 m. baigé dailétyros studijas Sankt
Peterburgo valstybiniame akademiniame I. Repino tapybos, skulptiiros ir architekttros institute, studijuodamas



pradéjo ir menininko karjera. Gutovas neapsiriboja viena medija: piesia, tapo, filmuoja ir fotografuoja, kuria
skulptiiras, instaliacijas. Savo kiiriniuose daznai naudoja vizualines citatas i§ Vakary dailés istorijos, ortodoksy
ikony, Ryty kaligrafijos, daznai svarbig vieta jo kiiriniuose uzima tekstas — literattiros citata ar kasdienis posakis.
Gutovo darbai eksponuoti vienose i$ svarbiausiy $iuolaikinio meno renginiy — Venecijos, Stambulo bienalése,
documenta parodoje Kaselyje, jo kiiriniy yra jsigij¢ svarbiausi Rusijos dailés ir Siuolaikinio meno muziejai, o taip
pat Nacionalinis modernaus meno muziejus Paryziuje.

Bunkos Mozés galvos replika Gutovas sutvarsté kaip ligonj, palikdamas atvertas tik akis. Natiiralios medienos
pagrindas ir nebalintos drobés koloritas iSryskina atliejos akiy tamsy giluma, 30 mety iki skulpttirai nugritinant véjo
ir lietaus gairintos medienos faktiirg. ,, Tvarséiai® iSrasyti jidi$ kalba.

Dimitrij Gutov (b. 1960) is a famous Russian painter and art critic. He graduated from art history and theory
studies at the I. Repin State Academic Institute of Painting, Sculpture and Architecture in St. Petersburg in 1992, but
he began his career as an artist while he was still studying. Gutov is not limited to one medium: he draws, paints,
films and takes photographs, creates sculptures and installations. He often uses visual quotes from the Western art
history, Orthodox icons, and Eastern calligraphy in his works, and often a literary quote or an everyday expression
occupies an important place in his works. Gutov's works have been exhibited at one of the most important
contemporary art events — Venice, Istanbul Biennale, documenta exhibition in Kassel, his works have been acquired
by the most important museums of Russian fine art and contemporary art, as well as the National Museum of
Modern Art in Paris.

Gutov bandaged the replica of Moses' head as if he was a sick man, leaving only his eyes open. The base of the
natural wood and the color of the unbleached cloth highlight the depth of the dark eyes of the sculpture and the
texture of wood that was polished by wind and rain for 30 years before it fell. Bandages are written in Yiddish.

Daiva Kaireviciuté

e —

neutraliame fone veikia juodos judrios figliros, kurias papildo vienos ar keliy ryskiy spalvy akcentai. Kaip pati sako
— juoda spalva jos kiiriniuose simbolizuoja paslaptj. Baigusi grafikg Vilniaus dailés akademijoje, ji aktyviai
dalyvauja grafikos parodose, kuria iliustracijas, fotografuoja.



dangaus mélis palaipsniui artédamas prie horizonto linijos pageltonija, sukurdamas ausros jsptdj. Juoda paslapties
spalva §jkart vaizduojamas kalnas, taip primenant Sinajaus kalno, kurio vir§tinéje Moz¢ iSgirdo 10 jsakymy i$
Dievo, istorijg. Kalno vir$iiné dengia Mozés akis — tai, kg jis regéjo kalno vir§tinéje, Zinoma tik jam paciam.

Daiva Kaireviciute (b. 1971) is a Lithuanian graphic artist with an exceptional style: her works usually feature
black and active figures against a light, neutral background, complemented by accents of one or more bright colors.
As she herself says, the black color symbolizes a mystery in her works. After graduating from Vilnius Academy of
Arts, she actively participates in graphic art exhibitions, creates illustrations and photographs.

In Kaireviciiité's interpretation, Bunka’s Moses accommodates a landscape. A flat, smooth line of the horizon
resembles a desert, the lush blue of the sky gradually yellows approaching the line of the horizon, creating the
impression of dawn. The black color of the mystery this time depicts a mountain, thus reminiscent of the story of
Mount Sinai, at the top of which Moses heard 10 commandments from God. The top of the mountain covers Moses'
eyes which might mean that what he saw at the top of the mountain is known only to himself.

Matvei Vaizberg

Matvejus Vaizbergas (g. 1958) — litvakiskas Saknis turintis Zymus Ukrainos tapytojas. 1985 m. baigé Ukrainos
grafikos akademija, nuo 1989-yjy dalyvauja parodose, kuria tapybos ir grafikos srityse, iliustruoja ir projektuoja
knygas, jo kiriniy yra jsigij¢ Ukrainos, Lietuvos, JAV, Vokietijos muziejai. Savo kiiryboje jis permasto klasikinés ir
modernios dailés pavelda, savitai interpretuoja religines temas. 2014 m. sukiré visame pasaulyje, tame tarpe ir
Lietuvoje, eksponuotg cikla ,,Siena®, apjungiantj bibling ir Maidano temas. 2019 m. sukurtg cikla ,,Svetimi

namai* jkvépeé ,,Laipty galerijos“ Siauliuose organizuoto plenero metu aplankytas Zagarés miestelis ir skaudi jo
zydiskoji atmintis.

Bunkos Mozei intepretacijoje Vaizbergas parinko Zalig spalva, kuri primena vieno zymiausiy litvaky tapytojy Marco
Chagallo darbus. Chagallas savo drobése jamzino litvakisky Stetly mediniy namy zaluma, kurj Vaizbergas atpazino



ir Zagaréje. Tuo tarpu geltona Dovydo Zvaigzdé ir geltonas uzraas ,,Jude“ — naciy Zydams priskirti atpazinimo
zenklai, Vaizbergo darbe primenantys ilgaamzés kultiiros iSniekinimo ir didziulés Zmoniy grupés nuzmoginimo
nusikaltima.

Matvei Vaizberg (b. 1958) is a famous Ukrainian painter with Litvak roots. In 1985 he graduated from the
Ukrainian Academy of Graphic Arts, and since 1989 has been participating in painting and graphics exhibitions,
illustrating and designing books. His works have been acquired by museums in Ukraine, Lithuania, the USA and
Germany. In his work, he rethinks the heritage of classical and modern art, interpreting religious themes in a unique
way. In 2014 he created a series titled ‘The Wall’ combining biblical and Maidan themes, the series was exhibited
all over the world, including Lithuania. Another series “Foreign House” was inspired by the town of Zagaré and its
painful Jewish memory. Vaizberg visited Zagaré during a symposium organized by Laipty galerija in Siauliai.

In the interpretation of Bunka’s Moses, Vaizberg chose a specific green colour, which is reminiscent of the works of
Marc Chagall, one of the most famous Litvak painters. In his canvases, Chagall immortalized the green wooden
houses in the Litvak Shtetls, which Vaizberg recognized in Zagaré as well. Meanwhile, the yellow star of David and
the yellow inscription ‘Jude’ are identification marks assigned to Jews by the Nazi regime, reminds of the cruel
dismisal a long lasting culture and the crime of dehumanization of a large group of people.

Algirdas Mikutis



Algirdas Mikutis (g. 1957) — Iéliy teatro
rezisierius, juvelyras. 1979 m. baiges
l¢éliy teatro aktoriaus studijas Lietuvos
valstybingje konservatorijoje, ilga laika
dirbo aktoriumi, reZisieriumi ir
dailininku Vilniaus ir Tel$iy 1éliy
teatruose, staté spektaklius kituose
teatruose bei televizijoje. Greta to, nuo
1985 m. pradéjo dalyvauti ir juvelyrikos
parodose. Juvelyrikoje ir mazyjy formy
skulptiirose naudoja jvairias medziagas
— gintarg, dramblio kaula, brangiuosius
metalus. Kiirininose Mikutis daznai
improvizuoja lietuviy pagoniskosios ir
kity jvairiy senyjy kultiry meno
temomis, kuria subtilios modeliuotés
mitologiniy biitybiy statuléles.

Bunkos Moz¢ Mikutis pakeicia
minimaliai — viena atliejg visa padengia
auksu, o kitg apgaubia subtilia aukso
juostele, tadiau tuo atkreipia démesj |
Mozés istorijg. Mozés i$ Egipto iSvesti
izraelitai, negalédami sulaukti 40 dieny
ant Sinajaus kalno Dievo instrukcijy
klausancio savo vadovo, pradéjo abejoti
tiek juo, tiek jo Dievu, tad nusiliedino
aukso versj — dievo staba. Sugrizes
Moz¢ aukso versj sudauzé ir jo
garbinimg pasmerkeé, nes buvo pazeistas
Dievo jsakymas negarbinti staby, taciau
uzstojo nusidéjusius izraelitus pries
Dieva ir galiausiai pervedé izraelitus per
Raudongjg jiirg. Paauksuodamas Mozés
atvaizdg, Mikutis nekuria i§ Mozés
stabo, tac¢iau jam suteikia pelnyto
didingumo.



Algirdas Mikutis (b. 1957) is a puppet theater director and a jeweler. After graduating from the Lithuanian State
Conservatory in 1979, he worked as an actor, director and artist at the Vilnius and TelSiai Puppet Theaters, and
staged performances at other theaters and on television. In addition, since 1985 he started participating in jewelry
exhibitions. He uses various materials like amber, ivory and precious metals in his jewelry pieces and small
sculptures. In his works, Mikutis often improvises on the themes of Lithuanian pagan and other ancient cultures,
creating subtle statues of mythological creatures.

Mikutis changes Bunka’s Moses minimally. One copy he completely covers with gold and another wraps around
with a delicate gold ribbon. By doing that he draws attention to the history of Moses. After the Israelites were led
out of Egypt by Moses, he spent 40 days on Mount Sinai listening to God's instructions. The Exodus, becoming
anxious while waiting for Moses, began to doubt both him and his God, so they casted a golden calf, an idol of God.
When Moses returned, he broke the golden calf and condemned his worship, for God's commandment not to worship
idols was violated. However, he convinced God to forgive them and eventually led the Israelites across the Red Sea.
Gilding the image of Moses, Mikutis does not create the idol of Moses, but shows him respect he deserves.

Mindaugas Snipas/ Tatjana Kazimieréniené



Tatjana Kazimieréniené (g. 1951) Vilniaus dailés institute baigé grafikos studijas, kuria estampus, mazaja grafika,
bendradarbiauja knygy apipavidalinimo srityje. Nuo 1980 m. dalyvauja grupinése parodose, yra surengusi
personaliniy parody Lietuvoje bei uzsienyje. Kazimierénienés darby yra svarbiausiuose Lietuvos muziejuose ir
priva¢iose meno kolekcijose Kanadoje, JAV, lIzraelyje, Ausralijoje, VVokietijoje, Suomijoje, Norvegijoje. Jos
kiiryboje svarbiausia — gamtos tema. Kiiriniuose ji sickia atskleisti naujas gamtos biisenas, atskleisti gamtos
mistiskuma, gamtos ir biities vieninguma.

Kazimierénienés ir Snipo pasiilytoje Bunkos Mozés interpretacijoje elegantiskai zaidziama skirtingy medziagy
faktliry grafiskais deriniais, Mozés portretas atgyja nuo grafi§kai vilnijancio piesinio. O akmuo ir inkaras tampa
uztikrinto jsitvirtinimo simboliais.

Tatjana Kazimieréniené (b. 1951) graduated from the Vilnius Art Institute with a degree in graphics. She is creating
prints, small graphics, and cooperating in the field of book design. Since 1980 she has participated in group
exhibitions, had personal exhibitions in Lithuania and abroad. Kazimieréniené's works are in the most important
Lithuanian museums and in the private art collections in Canada, the USA, Israel, Australia, Germany, Finland and
Norway. The most important thing in her work is the theme of nature. In her works, she seeks to reveal new states of
nature, to reveal its mysticism, the unity of nature and being.

The interpretation of Bunka’s Moses proposed by Kazimieréniené and Snipas elegantly plays with graphic
combinations of textures of different materials, and Moses' portrait comes to life due to a graphic drawing, which
evokes a rippling effect. The stone and anchor become symbols of a secure entrenchment.

Mindaugas Snipas / Aleksandra Jacovskyté



Aleksandra Jacovskyté (g. 1945), baigusi grafikos ir scenografijos studijas Vilniaus dailés institute, geriausiai
zinoma kaip teatro dailininké, sukiirusi scenografijy, kostiumy daugybei teatro, operos, baleto spektakliy tiek
Lietuvoje, tiek uzsienyje. Be to, 1977-1987 m. dirbo dailininke Lietuvos televizijoje, nuo 1994 m. dirba kuratore
Vilniaus Gaono zydy muziejuje. Greta scenografijos ji kuria grafika ir fotografuoja, jos kiiriniy yra jsigij¢ svarbiausi
Lietuvos muziejai.

Jos scenografija ir kostiumai turi itin savitg braiza — jis iSsiskiria jsigilinimu j dramaturgija ir personaza, iSieskotais
spalviniais sprendimais ir §varia, lakoniska forma. Komentuodama savo darba, pati pabrézia, kad pirmiausia ieSko
bendro spalvinio ritmo, ir tik tada pradeda ieskoti formos ir detaliy.

Jacovskytés ir Snipo bendroje Bunkos Mozés interpretacijoje Mozé tarsi atgauna kiina. Jiiros vandens ar dykumos
smélio nugludinta lenta laiko Mozés galva, o nuliizgs ozio ragas primena rodancig rankg. Ant Mozés veido vietos
randa visas spalvy spektras, taip iSskleidziant Moz¢ kaip jvairiapuse, spalvinga asmenybg.

Aleksandra Jacovskyteé (b. 1945), who graduated from the Vilnius Art Institute with a degree in graphics and
scenography, is best known as a theater artist who has created scenography and costumes for many theater, opera
and ballet performances both in Lithuania and abroad. In addition, in 1977-1987 she worked as an artist in
Lithuanian television and since 1994 she works as a curator at the Vilna Gaon Museum of Jewish History. In
addition to scenography, she creates graphics and takes photographs, and her works have been acquired by the
most important Lithuanian museums. Her scenography and costumes have a very distinctive character. They stand
out due to a close reading of the dramaturgy and the character, thought-through colour schemes and clean, laconic
form. Commenting on her work, she emphasizes that she first looks for a rhythm of colours, and only then begins to
think of form and detail.

In Jacovskyté's and Snipas’ joint interpretation of Bunka’s Moses, Moses seems to regain a body. A wooden board
polished by the sea water or the sand of the desert holds the head of Moses, and the broken horn of a goat resembles
a pointing hand. A full spectrum of colours finds its place on Moses’ face, thus unfolding Moses as a versatile,
colourful personality.

Mindaugas Snipas

Mindaugas Snipas (g. 1960) dar studijuodamas skulptiira Vilniaus dailés institute 9 des. tapo vienu ryskiausiy savo
kartos menininky. Ilgametéje Lietuvos medinés skulptaros tradicijoje jis randa vietos pasisakyti — grubiai tasytg ar
tik minimaliai formuotg seng ar sendintg medieng jis jungia su kasdienybé¢je rastais objektais, naudojamose
medziagose i$ryskinant laiko Zymes, atkreipiant démési, kad tai tik didesnés visumos dalis.

Greta parodiniy kiiriniy, Snipas aktyviai dirba ir monumentaliosios skulptiiros srityje. Kaune galima rasti jo sukurtus
kompozitoriy Stasio Simkaus ir Juozo Naujalio biustus, Jonavoje — paminkla Abraomui Kulviegiui, Vilniuje — rusy



poetui Konstantinui Balmontui. 1996 m. pagal ieivijos skulptoriaus Vytauto Kagubos projekta Snipas jgyvendino
paminkla kunigaiks¢iui Gediminui Vilniuje, 1997 m. sukiiré paminklinj biustg Vilniaus Gaonui pagal Kazimiero
Valaicio gipsinj modelj.

Mindaugas Snipas (b. 1960) became one of the brightest artists of his generation when he was still studying
sculpture at the Vilnius Art Institute in the 1980s. In the long tradition of Lithuanian wooden sculpture, he finds a
place to speak — he combines roughly carved or only minimally formed old or aged wood with objects found in
everyday life, emphasizing the signs of the past time in the materials used, highlighting that it is only a part of a
larger whole.

In addition to exhibitions, Snipas is also active in the field of monumental sculpture. One can find busts of
composers Stasys Simkus and Juozas Naujalis in Kaunas, a monument to Lithuanian jurist Abraomas Kulvietis in
Jonava, and to the Russian poet Konstantin Balmont in Vilnius. According to the project of the diaspora sculptor
Vytautas Kasuba, Snipas implemented a monument to Duke Gediminas in Vilnius in 1996 and created a
monumental bust for Vilna Gaon based on the gypsum model of Kazimieras Valaitis in 1997.
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